© HABS No. NH-209

on-Smith Block | '(OP'el";c'bi House Block)
ver Street . . -

- MANCH,
& -

PHOTOGRAPHS

WRITTEN HISTORICAL AND DESCRIPTIVE DATA

HISTORIC AMERICAN BUILDINGS SURVEY
MID-ATLANTIC REGION, NATIONAL PARK SERVICE
DEPARTMENT OF THE INTERIOR
PHILADELPHIA, PENNSYLVANIA 19106




Rarrington-Smith Block (Opers House Block)

HABS
NH,
b- MANCH,
b -

HISTORYIC AMERICAK BUILDINGS SURVEY

INDEX TO PHOTOGRAFHS

HABS No. NH-209

18-52 HBanover Street

Manchester

Hillshorough County
New Hampshire

- Photographer:

NH-209~]

NR-209-2
NH-2(9-3

NH-209-4
NH-209-5
NF-200-6

NH-209-7
NR-200-8

NH-209-9
NH-209-10

NH=209-11

NH-209-12

- VIEW NORTHWEST SHOWING SOUTH (FRONT) ELFVATION (LEFT),

Ernest Gould June 1985

DAILY MIRROR
RLOCK (1876) AT RIGHT

VIEW NORTHEAST SHOWING WEST AND SOUTH (FRONT) ELEVATIONS

VIEW SOUTHRAST SHOWING NORTH AND WEST ELEVATIONS OF WEST ELL,
STOREFRONT OF NUTFIELD CLUB IN ROREGROUND

VIEW SOUTHFAST SHOWING WEST ELEVATION OF WEST ELL, FRONTING ON
NUTFIELD LANE

VIEW EAST-SOUTHEAST, DETATL OF CENTER STOREFRONT OF WEST ELL,
FRONTING ON NUTFIELD LANE

VIFW EAST, DETAIL OF NUTFIELD CLUB ENTRANCE AT NORTHWEST CORNER OF

WEST ELL

VIEW SOUTHWEST, EAST AND NORTH ELEVATIONS OF WEST ELL

VIF® SOUTH-SOUTHWEST, EAST ELEVATION OF WEST ELL SHOWING REAR OF

THREE STORES ON NUTFIELD LANE

BASEMENT OR WEST ELL, LOOKRING SOUTH

FIRST FLOOR, NUTFIELD CLUB IN WEST ELL, LOOKING NORTHWEST, ENTRANCE
VESTTBULE WITH LEADED GLASS TRANSOM, PRESSED METAL CEILING

RIRST FLOOR, NUTFIELD CLUB IN WEST ELL, LOOKING SOUTHEAST, CAST
IRON COLUMNS, PRESSED METAL CEILING

SECOND FLOOR CENTRAL CORRIDOR OF WEST ELL, LOOKING NORTH, STAIR

BALUSTRADE

Photographs NF-209-13 through NH-209-19 are photocopies of architectural

drawings prepared in January

Pampshire. The & 1/2" x 11" photocopies were made from 4"

NH-200-13
NR-200-14
NH=200~15
. NE=-209-16
NH=-209-17
NH-209~18
NH-209-19

1984 by Fine Lines Architect, Goffstown, New

x 5" negatives.

ROUTH (FRONT) ELEVATION

WEST ELEVATION OF WEST ELL INDICATING PORTION TO BE REMOVED
RASFMENT AND ROUNDATION PLAN

RIRST FLOOR PLAN

SECOND FLOOR PLAN

THIRD FLOOR PLAN

FOURTH FLOOR PLAN, FIFTH FLOOR FLAN, AND TYPICAL ROOF TRUSS
SECTION




HAes
G- MANCH
-

HISTORIC AMERICAN BUILDINGS SURVEY

HARRINGTON-SMITH BLOCK (Opera House Block) HABS No. NH-209

Location: 18-52 Hanover Street (North side of street between Elm
and Chestnut Streets, bounded north by Derryfield Lane
and west by Nutfield Lane) Manchester, Hillshorough
County, New Hampshire.

USGS Manchester South Quadrangle, Universal Transverse

Mercator Coordinates:
Zone: 19 Easting: 299260 Northing: 4762550

Present Owner: Stebbins Associates, Inc.
332 Lincoln Street
Manchester, New Hampshire 03103

Present Use: Vacant

Significance: The ambitious, four-story Harrington-Smith Block,
occupying 200' of Hanover Street frontage, was
completed in January 1881 from designs by John T. Fanning,
It was built in the historic downtown core of Manchester
to combine commercial/retail street floor space with
offices in the upper floors and two ells and a grand
opera house joined to the north side of the main block.
{The opera house portion of the block, owned separately
since the time of construction, was totally destroyed by
fires in March, 1985 along with the west ell.)

The block, described as Queen Anne in style at its
completion, is significant as the most impressive
surviving example of High Victorian commercial architec-
ture in Manchester and is a distinctive New Hampshire
example of the vigorous, polychromatic manner stylish

in the 1880s. The scale of the block and its effectively
articulated principal facade produced the most important
architectural monument in the block just east of Eim
Street, historically Manchester's principal commercial
thoroughfare.

The building is significant as one of only three known
extant buildings designed by architect and nationally
distinguished hydraulic engineer, John T. Fanning
(1837-1911). The Harrington-Smith Block appears to
have been his last major work as an architect,

The block derives significance in the field of
journalism as the publishing and printing site
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of important local and statewide newspapers from 1884-
1930.. With the adjacent Mirror Block, the Harrington-
Smith Block was -at the heart of Manchester's press
district. Under the ownership of Col. Frank Knox, a
Progressive Republican political figure of national
stature, and his partner John Muehling, the Manchester
Union-Leader newspapers emerged in 1922 as the sole
English-language dajlies in the city. In recent
decades the Union-Leader has become nationally known
as a conservative political voice.

The Harrington-Smith Block is significant also as the
site of the offices of important public utilities
through a thirty-year period of expansive vitality in
Manchester. The People's Gas Light Company, long
dominant in lighting Manchester's mills, houses, stores
and streets, was a tenant from 1892-1895, The primacy
of electricity for both lighting and public transporta-
tion was established by 1895-1926 tenants, the
Manchester Electric Light Company and the electric and
street railway companies with which it had been merged
by the end of the 19th century, :

For nearly a century, patrons of opera, drama, concerts
and film entered the theater through the focal, arched
‘central entrance which still dominates Hanover Street,
In spite of the destruction of the opera house at the
rear of the building and the west ell, the principal
block with its ornate pressed brick facade remains
significant as an important architectural symbol
recalling the flowering of Manchester's cultural
development during the period of its most rapid growth
in wealth, population and pretension,
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HISTORICAL INFORMATION

A. Physical History:

1.

Date of erection: 1880-1881. The Manchester Mirror and American,
January 20 and 21, 1881, describes in great detail the construction
history and appearance of the just-completed block. (See Exhibit 1)
Excavation began in the spring of 1880 after contracts were signed
on April 15. A plan showing part of the basement only, and signed
"J. T. Fanning, Arch't," was received February 22, 1884 and filed

as Plan #8 at the Hillsborough County Registry of Deeds.(See Exhibit I}).

Architect: John T. Fanning. (Mirror and American, January 20, 1881)
Fanning (1837-1911) was a native of Norwich, Connecticut, where he
studied both architecture and civil engineering. As city engineer
he designed the water works and a cemetery for Norwich in the 1860s;
before 1872 he also designed ''many mills, public and private
buildings and bridges in eastern New England," according to the
National Cyclopaedia of American Biography (Vol. 9, pp. 38-39).

He was hired in 1872 to design a new water system for Manchester and
lived in the city until his departure in 1885. While the National
Cyclopaedia states that Fanning was the architect of many houses

and business blocks in Manchester, only two other extant structures

have been identified as his work. (See I!. B., below) While in
Manchester, Fanning undertook consulting jobs for the water
departments of New York City and Boston and wrote the first edition
of A Practical Treatise on Hydraulic and Water Supply Engineering
(1877), described as being of ''such practical value that, in revised
and enlarged form, it had run into sixteen editions by 1906."
(Dictionary of American Biography, 1931, Vol. 3, p. 267). After
leaving Manchester, Fanning worked on a wide range of major hydraulic
engineering projects - water power, sewage treatment drainage, water
purification and supply - in Montana, lowa, lllinois, Minnesota,
Nebraska, Washington, Alabama and Texas. He was a fellow of the
American Association for the Advancement of Science, a director of
the American Society of Civil Engineers and president of the
American Water Works Association.

Driginal and subsequent owners: References to the chain of title to
the land upon which the structure stands are in the office of the
Hillsborough County Registry of Deeds and Probate Records, 19 Temple -
Street, Nashua, New Hampshire.

Legal description: Two certain parcels of land with the buildings
thereon, situated in Manchester, County of Hillsborough and State of
New Hampshire, bounded and described as folliows:
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PARCEL A: Beginning at the intersection of the Northerly line of
Hanover Street with the Easterly line of a passageway 20 feet wide,
known as Nutfield Lane; thence Northerly by sald Easterly line of
Nutfield Lane, th6 feet to the Southerly line of a passageway 20 feet
wide known as Derryfield Lane; thence Easterly by said Southerly line
of Derryfield Lane 63-1/2 feet to land now or formerly of Manchester
Opera House Company; thence Southerly by sald ‘land of Manchester
Opera House Company 36-1/2 feet to land formerly of John B, Smith;
thence southerly by said John B, Smith land L6 feet to said Northerly
" line of Hanover Street; thence Westerly by said Northerly line of
Hanover Street 100 feet to the point of beginning, being the Westerly
section of the Opera House Block, so-called, and the same conveyed to
John Cashman by a decree of the Superior Court for said County of
Hillsborough at the May Term of said Court 1924 on record in said
County Registry of Deeds and in the records of said Court, and are
agreements set forth therein.

PARCEL B: Beginning at the Southeast corner of said granted premises
and the Southwest corner of land now or formerly of West, Bartlett,
Hill and Gay on the North side of Hanover Street; thence running
Northerly on the line of said last named land 146 feet to a passage-
way 20 feet wide, now called Oerryfield Lane; thence Westerly on sald
Derryfield Lane 43 feet, 8 inches, to land now or formerly of the
Manchester Opera House Company; thence Southerly on said Opera House
Company land 25 feet 6 inches; thence by land of said Opera House
Company by an arc of 90 degrees and of 6 feet radius, 9 feet and
L/tenths of a foot; thence Westerly by land of said Opera House
Company 8 feet, 6 inches; thence Southerly by landof saiid Opera House
Company 16 feet; thence Westerly by said Opera House Company land

6 feet; thence Southerly by said Opera House Company land, 52 feet

6 inches; thence Westerly by said Opera House Company land 36. feet

6 inches to land now or formerly of the Harrington heirs; thence
Southerly by said Harrington Heirs land 46 feet to said Hanover Street;
thence Easterly on said Hanover Street 100 feet and 8 inches to the
point of beginning.

Reserving and excepting therefrom all and every right and privilege
contained in and granted by the deeds of John B, Smith to said
Manchester Opera House Company dated April 12 and April 27, 1880 and
recorded in Volume: 451, Page: 454 and Page 500 in said County
Registry of Deeds, and contained in and granted by a certain agree-
ment between said John B. Smith and said Opera House Company dated the
12th day of April, 1880, and recorded in said Registry, Volume: 472,
Page: 46, but granting and conveying to said grantee any right of
reversion which remains to grantor herein or to said John B. Smith
in the premises by him conveyed to said Opera House Company by deeds
hereinbefore designated. S$aid granted premises are hereby conveyed
subject to the conditions, limitations and restrictions contained in
deed of a part thereof from Charles Wells and others to said John B.
‘smith dated June 16, 1880 and recorded in VYolume: 456, Page: 24 of
said Registry.
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This conveyance is also subject to the following:‘

1. Hillsborough Superior Court Decree £E-82-377, dated January 23,
1984 ; recorded in Volume 3153, Page 2.

Dated this 28th day of August, 1984.

STATE OF NEW HAMPSHIRE
HILLSBOROUGH, SS.

Below, (A) refers to west (Harrington) side of block;
(B) refers to east (Smith) side of block.

1866 Deed, September 6, 1866, recorded in Volume 364, page 292,
Susan M. Stackpole to Edward W. Harrington (A).

1866  Deed, September 6, 1866, recorded in Volume 364, page 293.
Joseph L. Stackpole, guardian of Henry Stackpole, to
Edward W. Harrington (A).

1879 Deed, May 16, 1879, recorded in Volume 4L7, page h4lk.
First Congregational Society to Alfred Quimby and John B.
Smith (A).

1880 Deed, February 2, 1880, recorded in Volume 451, page 322.
Alfred Quimby et al., to John B. Smith (B).

1880 Deed, June 16, 1880, recorded in Volume 456, page 24.
Charles Wells et al., to John B. Smith (B).

1894  Deed, February 19, 1894, recorded in Volume 540, page 256.
John B. Smith et al., to the Union Publishing Co. (B),

1902 Deed, November 4, 1902, recorded in Volume 615, page 1,
The Union Publishing Co. to Manchester Savings Bank (5/8 B).

1902 Deed, November 4, 1902, recorded in Volume 615, page 2.

The Union Publishing Co, to Manchester National Bank (3/8 B).

1914 Deed, May 4, 1914, recorded in Volume 721, p. 409.
Manchester National Bank to Delana B, Curtis (3/8 B).

1916  Deed, November 26, 1916, recorded in Volume 746, page 601.
Delana B. Curtis to Walter M, Parker (3/8 B).

1924  Superior Court Decree, recorded September 4, 1924, in
Volume 832, page 416.
Virginia B. Hart et al., to John Cashman (A).
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- 1945  Deed, June 18, 1945, recorded in Vofume 1084, page 47.

Margaret Cashman to Manchester Savings Bank (A).

1946  Oeed, April 12, 1946, recorded in Volume 1100, page 287.
Manches ter Savings Bank to E.B.M. Realty Corp. (A and 5/8 B},

1946 Deed,. April 13, 1946, recorded in Volume 1105, page 204,

Charlotte Parker Milne to E.B.M. Realty Corp. (3/8 B).

,1979l Deed, August 2, 1979, recorded in Volume 2709, page 469,

E.B.M. Realty Corp. to Louis and Aphrodite Georgopoulos
(A& B). '

1982 Deed, June 15, 1982, recorded in Volume 2926, page 705.
Louis Georgopoulos to David T. Brady (A & B).

1984  Deed, August 24, 1984, recorded in Volume 3204, page 543.
David T. Brady to Stebbins Associates (A & B).

Builder, contractor, suppliers: The Mirror and American, January 21,
1881 (Exhibit 1), lists the principal and sub-contractors and the :
suppliers of building materials. The important Manchester firm of
Head & Dowst was the prime contractor for the building above the
foundation. Sub-contractors, from Manchester unless otherwise noted,
were: J. B. Emerson, excavation; Daniel W. Garland and A. K. Brown,
foundations; Cate & Dickey, bricklaying; Pike & Heald, tinning, steam
heating and plumbing; Cushing & Son (Lowell, MA), galvanized cornices;
E. J. Williams, slating; William B. Abbott, painting; J. Hodge, doors,
sash, moldings and stair railings; George P, Atwell, cut granite.
Suppliers included E. F. Monay {Boston), Nova Scotia sandstone
trimmings; Terra Cotta Company of Boston, terra cotta trimmings;

R. Sherburne & Co. {(Boston), plate and ground glass; Thomas A, Lane,
J. B. Bacheler and Pike & Heald, gas piping; R. Holland & Co., and
McKenna {Boston), gas fixtures and electric lighting.

Specialists in theater construction, stage set design and furnishing
were brought in for work on the theater portion of the building;

J. T. Stafford (Brooklyn), gallery framing and stage carpentry; Senor
F. Arrigoni (New York), scenery and backdrops; J, E. Henay {Concord,
NH), mural painting. . .

Original plans and construction: The only plan by the architect to
be located is a partial plan of the basement signed by J. T. Fanning
(See Exhibit 11). A detailed description of the estimated $60,000
building as it appeared at completion was published in the January
2D, 1881 Mirror and American: :
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The Hanover Street front of the block is constructed of :-zssed
brick with Nova Scotia sandstone and terra cotta trimmirz: in
the modern, mixed Queen Arne style of architecture, and -3
prominent architectural features are three gabled ped|n&'"-
its boldly prejecting pilasters, its symmetrical groupin: of
door and window openings, its carved decorations and the
conspicuous arched entrance to the Opera House, The twc side
sections contain together ten commodious stores, one hundred
offices and two small halls....Conspicously prominent on the
front of the westerly section of the structure, standing out
in bold relief on a granite block is the name 'Harrington,"
and similarly constructed in the easterly section is the name
of “"Smith.!'" (See Exhibit 1)

This account gives the dimensions, shown in the 1985 floor plans (see photos
15-19), of the unequal west and east rear ells and of the
separately owned central rear theater ell with curved, three story

stair and dressing room tower at the northeast corner. It also

describes the arrangement of offices, rooms and halls off the U-shaped
corridors which extended from the main bleck into the rear ells in

the upper floors; the interior finishes of Michigan pine; the flooring

of birch and maple in the stores and southern pine on the upper

floors; and the furnishings, stage sets, murals and lighting of the

theater.

The three-story, west ell, demolished in August, 1985 extended north
along Nutfield Lane to Derryfield Lane; it contained an additional
entrance to the building and eriginally three commercial spaces
filling the width of the first floor, with storefront entrances on
both Nutfield Lane and on the east side of the ell, These entrances
were framed by ornamental cast -iron columns with granite lintels.

Art Nouveau art glass ornamented the transom lights of the storefronts
along the east elevation, facing the theater., The Mirror and
American refers to the intended use of these storefronts for
restaurants, The third story contained offices originally fitted out
for photographer Lyman W. Colby, with a studie centaining 15' by 20°
expanse of glass on the north wall,

An engraving of the principal (south) elevation was first published

in John B. Clarke Co.'s Manchester Directory for 1882 (opposite p. 128).
(See Exhibit 3)* It shows the eight storefronts en the front of the
building, with recessed entrances and large plate-glass windows and
transom lights, as well as the original fenestration and ornamental
features of the upper stories which are essentially intact today, and
the three original gabled pediments above the entrance pavilions.

Ne changes from the apparent original appearance of the principal

facade are evident in the earliest known photegraphic view (circa

1892). (See Exhibit 4)*

*Photographic copies of Exhibits 3 and 4 have been fidad ascfiedd records.
Xerox copies of these exhibits are filed with this report, pages 32 and 33.
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Alterations and additions, exterior: The first known addition to the
property had occurred by 1892. The original three-story east rear

ell extended only to within 45' of Derryfieid Lane and had been
occupied since 1884 by the Union newspaper, owned by Dr. Joseph Moore.
Hurd's Atlas of 1892 (page 76) shows a separate, small square building
outline at the rear of this ell. By 1896, when the east half of the
block was owned by the Union Publishing Company, this small structure
had been joined to the ell by a bridge or passageway of some sort.
(Thomas Flynn, Atlas of the City of Manchester, plate 5)

A photographic view, c. 1912, looking west on Hanover Street shows
the addition of a vertical sign with the new name of the theater,
Auditorium,' suspended above the central entrance on the principal
facade. No other alterations are evident in this photograph.
Presumably, the round arched panel bearing the words ''Opera House'
over the entrance had beenobscured by this date.

in 1913-1914, the small structure and passageway at the rear of the
east ell were removed and a three-story extension 32' wide and 45!
long was added, bringing the north wall of the structure to Derryfield
Lane. This new construction enlarged the ell for the expanded
publishing operations of the Manchester Union-Leader newspapers
created by the 1913 purchase of the Union by the Manchester Leader
(Manchester Union-Leader, February 12, 1914). Ownership of this side
of the Harrington-Smith Block was at the time divided between the
Manchester Savings Bank and the Manchester National Bank.

Visual evidence suggests that some storefront remodeling on the front
facade occurred in the teens. The westernmost store at 18 Hanover
Street contained lozenge-shaped Arts and Crafts style leading in the
transom lights. The transom lights at 36 Hanover Street, immediately

east of the central entrance, contained grid~like leading and the

number ''36'"" in the same style. Ownership of the west side of the
building still rested with the Harrington family; the Manchester
Savings Bank and members of the Walter Parker family held undivided
interests in the east side.

A fuzzy photograph of the building appearedin the Union-Leader of

May 19, 1945, |t shows that numerous storefront alterations had
occurred, including a curved, "moderne' remodeling at the storefront
immediately east of the west entrance pavilion, featuring facing of

a light colored material and a projecting sign. A horizontal ''Strand"
marquee hung from chains above the central entrance, replacing the
earlier vertical sign. The west side of the block had been owned
since 1924 by John Cashman of Haverhill, MA; ownership of the east
side remained unchanged. Most of the ornamental finials which
surmounted the pediments above the entrance pavilions and the facade
piers had been removed by 1945, leaving the still extant copper bases.
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Ownership of the east and west sides of the block, excluding the
theater, was first unified following conveyances in 1945 to the

E. B. M. Realty Corporation owned by the Machinist family of
Manchester. Ownership remained with the family until 1979. The
‘entire front facade above the storefronts and the west wall of the
"main block were painted white in the 1950s. (Milton Machinist
telephone interview by C. W. Closs, May 7, 1985) Second-story
windows of the primary facade and the west wall of the main block
were blocked down with wooden panels and fitted with aluminum windows;
dark bronze sash was employed for those on the front. Changes to all
of the original storefronts continued to occur, dictated by '
contemporary marketing trends, resulting in an incongruous mix of
form, styles and materials. The two original subordinate pediments,
which flanked the central facade element, were removed and capped in
the 1950s as a maintenance measure.

Two fires swept the separately-owned, opera house element at the

rear of the Harrington-Smith Block in March, 1985, entirely gutting
the theater and also causing irreparable damage to the west ell,
These structures were removed from the site in August and September
of 1985, commencing with the west ell. The penthouse, covering the
three central bays of the main block and extending north over the
theater space, was completely destroyed above the theater and
extensively damaged above the main block of the building, particularly
the timber roof trusses, slated roof and south gable end, and (four)
side dormers. At the west end of the main block of the building, the
roof, fourth-story floor and sash in the upper story were destroyed.
Damage to the main block is recorded in a diagram in Exhibit 5.

The process of rehabilitation of the surviving main block and
‘undamaged east ell by the present owners, Stebbins Associates, began
in August, 1985, with the removal of storefornts on the front facade.

Alterations and additions, interior: The first documented interior
alteration occurred in 1913-1914, when the east rear ell was altered
and enlarged to accommodate the expanded operations of the Union-
Leader newspapers. Wallis between the main block and the ell were
altered, old partitions removed and new ones installed, according to
the Union-Leader of February 12, 1914, and new flooring laid. The
new ell extension was of heavy timber mill construction to sustain
the weight and vibrations of the large new press installed on the
first floor and the composing equipment on the second floor, Heavy
timber posts and girts were left exposed in this additijon.

Major alterations to the independently-owned theater were made in
1938 after the original shareholders of the Manchester Opera House
Company sold out to the New Hampshire Amusement Company, and

included reducing the depth of the stage, to accommodate more seating
for film audiences, and changes in decor. (L. Ashton Thorp,
Manchester of Yesterday, pp. 293, 335)
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There is visual evidence of repeated remodelings of store and office
spaces and of the installation of replacement heating, lighting and
plumbing systems. A passenger elevator was added to the central

core c¢. 1950. (Machinist interview) In the late 1970s, offices

in the three upper stories of the main block and west ell were
converted for residential use, with bathrooms and partitions added

to subdivide the original spaces. The east rear ell and its 13913~
1914 extension were converted to dormitory space (SRG) for low-income
occupants during this period, ©On all three stories, dropped ceilings
were installed; partitions created a corridor extending through the
formerly open space of the ell extension and divided the spaces into
rooms; wall paneling and plumbing were installed.

Fire, smoke and water damage from the two fires of 1985 either

destroyed or rendered unusable much of the interior finish of the
upper stories of the west and central portions of the block; water
damage affected all floors of the entire block, (See Exhibit 5 )

. Historical Context:

The City of Manchester, formerly Derryfield, was essentially the creation
of the Amoskeag Manufacturing Company, a cotton textile manufacturing
corporation which began its rapid development using the power of the
Amoskeag Falls on the Merrimack River in the late 1830s. The company
propel led Manchester from a small town of 837 inhabitants into New
Hampshire's largest city by mid-century. A bird's eye view recorded the
city in 1876 (See Exhibit 6 )% By the early twentieth century,
Manchester was the world's largest cotton textile producer,

-Street frontage of the Harrington-Smith Block begins 95' east of Eim
Street, Manchester's principal commercial thoroughfare. Elm Street
roughly parallels the Merrimack, Between Elm Street and the river, the
textile mills and corporation housing once owned by the Amoskeag Company
extend for a mile along the east river bank.

The corporation initially owned all the land in downtown Manchester. The
first conveyance by the company of property east of Elm Street occurred
in 1838, when 147 parcels, in an area three blocks square bounded by Elm,
Hanover, Lowell and Union Streets, were either sold for private develop-
ment or donated for religious and public uses. {Amoskeag Manufacturing
Company, 'Lots of Land to be Sold at Auction' and '""Amoskeag Manufacturing
Company Plot Plan Record Book!?) Elm Street developed with three- and
four-story brick, gable-roofed business blocks; the Gothic Revival City
Hall, built in 1846-1849 to replace an earlier town hall, still stands on
the west side of Elm Street opposite its intersection with Hanover Street.
Churches, houses and ''ten footer' shops, predominately of frame construc-
tion, and a park occupied the blocks to the east of Elm Street.

%A photographic copy of this exhibit has been filed as field records.
A xerox copy is included as part of this report, page 35.
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Virtually all that remains of the mid-nineteenth century, initial phase
of development east of EIm is the public park (Concord Square) in one of
the two blocks set aside for this purpose, and a few frame Greek Revival
style houses.

By 1870, Hanover Street, in the block between Elm and Chestnut Streets,
had become the focus for major new construction. Still standing is the
four-story, brick, mansard-roofed 0dd Fellows Hall (1871) on the south
side of the street. A three-story brick, ltalianate commercial block
was built in 1876 to house a new post office in the lot: just east of
the Harrington-Smith Block site. The still extant block (Mirror Block
or 01d Post Office Block) also contained stores, offices, and the
publishing and printing facilities of the Mirror newspapers.

Among the last of the original buildings to be demolised in this Hanover
Street block was the frame, Greek Revival style First Congregational
Church (1839). Its site became available when the congregation decided
in 1879 to build a new church at the corner of Hanover and Union Streets
to the west. This lot, Amoskeag #135, and #136 to the west of .it, from
which a Greek Revival style house and a ljvery were removed, comprised
the site of the Harrington-Smith Block on the eve of construction.
(Kibbee Scrapbook #13, p. 23, shows the house; the livery was illustrated
in a clipping in the Business Blocks file, Manchester Public Library.)

The developers of the block, Harrington and Smith, were prominent
Manchester figures whose names are recorded on the Hanover Street facade.
Edward W. Harrington was the son . and namesake of a restaurateur, real
estate investor, banker and former mayor of Manchester. (Pictorial
Manchester, p. 65) Among the real estate holdings the senior Harrington
left. his heirs was Amoskeag Lot #136, the west half of the site, John
Butler Smith, of Hillsborough Bridge, New Hampshire, was a successful
textile manufacturer and an investor in Manchester real estate; he was
elected governor of the state in 1893, (H. C. Pearson, ''Leaders of New
Hampshire,'' Granite Monthly, July 1911, pp. 191-196) Ownership of the
block was divided down the centerline of the building; Harrington and
his family owned the west half and Smith the east half.

Both Harrington and Smith were promoters of and charter investors in the
Manchester Opera House Company which was organized in 1880 to finance a
modern theater. The central ell at the rear of the new Harrjngton-Smith
Block was planned as a 1500-seat opera house, to be owned by the stock-
holders. In April and June of 1880, the land on which this part of the
building was to be built was deeded toc the Manchester Opera House
Company by Smith and the Harringtons, along with right-of-way easements
extending from Hanover Street, through a vaulted corridor along the center
line of the main block of the projected building to the theater; John B.
Smith also secured a party wall agreement with the owners of the Post
Office Block at the east edge of the site. (Deeds 451/454, 451/500,
L72/46, L56/24)
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Edward Harrington became manager and treasurer of the Opera House Company
and was also proprietor of the Nutfield Club, located in the first story
of the west ell at the narthend, until his death in 1914. (Probate
Docket #29186)

The lengthy coverage accorded the completion of the Harrington-Smith
Block by the Mirror and American of January 20 and 21, 1881 (See Exhibit
1), was indicative of the importance of the structure. The newspaper
lauded the "push'' of the men who financed the new block and theater,
hailed the building as a statement of the status of Manchester (with a
population of 32,000 and '"'no second-rate business place'’), and praised
the ornate Hanover Street facade with its prominent central entrance to
the "artistic temple within.'"

The prime contractor was the firm of Head & Dowst, who, along with Mead,
Mason & Co., were Manchester's premier builders in the last decades of

the century. The firm is credited with the construction of numerous
important commercial blocks and civic, religious and residential buildings.
it was started by W. F. Head and Frank Dowst in 1872, with Dowst tnh charge
of the firm's Manchester projects. {(George Bacon, Manchester, p. 11;
Manchester Board of Trade Journal, January, 1902, p. 1) Dowst

evidently found opening night at the Opera House a good opportunity to
show off his workmanship and to reward some of his workers. The firm
bought five parquet seats, and Dowst himself bought four more, plus eight
balcony seats. (Mirror and American, January 20, 1881) '

The opening night presentation at the Opera House on January 24, featured
a now-obscure drama, '"Richelieu," by a little-known dramatist named Bulwer.
Theater patrons entered the theater through the central, arched Hanover
Street entrance, passing through the corridor to the rear of the building.

In size and grandeur, the Opera House surpassed the Park Theater in the
Smyth Block on Elm Street (1853; demolishcd c. 1965), and was the city's
largest theater until 1929. Its 95-year history included presentations

of drama, opera, music, lectures and films. Edwin Booth, who appeared in
1885, was probably the best known of the actors who performed on the stage.
L. Ashton Thorp's Manchester of Yesterday (pp. 293-335) devotes two .
chapters to the theater prior to its 1938 alteration for film audiences.

Another theater, the Palace, was built on Hanover Street immediately east
of the Post Office Block in 1914. A photograph taken prior to construc-
tion of this building shows this Hanover Street block densely lined with
ornate, cast iron light standards, painted white. The Manchester Electric
Light Company, which since 1895 occupied offices in the Harrington-Smith
Block, apparently engaged in self-promotion by i1luminating the block in
this way. With the addition of the Lyric Theater and the Crown Theater
by 1926 (now both demolished), the theater in the Harrington-Smith Block,
renamed the Auditorium after the turn of the century, became the grande
dame of Manchester's '"Great White Way.'!' The theater was later renamed
The Strand.
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The Mirror.and American article of January 20, 1881, reported the names
of the Tirst Tessees of the stores, offices and two meeting halls in the
building. The eight Hanover Street storefronts were leased by tailors,
dry goods and shoe merchants and a druggist; second-floor offices were
leased primarily by lawyers; the third and fourth floor halls by
fraternal organizations. Third-floor space in the west ell was occupied
by photographer Lyman Colby. Another tenant was the building's architect
John T. Fanning, who remained in the building until his departure for
Minneapolis in 1885. :

Fanning, whose career is outlined in }. A. 2., above, was both an
architect and a civil engineer specializing in hydraulics. He designed
the water system for his native Norwich, Connecticut which was one of the
systems visited by the newly-appointed Manchester water commissioners

in 1872. Fanning was hired that year as engineer for a new system for
Manchester and remained thirteen years in the city. Fanning's system,
completed in 1874, forced water from Lake Massabesic on the southeastern
outskirts of Manchester, to a reservoir on a high plateau above the city,
by means of water turbines and "bucket and plunger'' pumps, according to
John B. Clarke's Manchester (pp. 90~96). The system formed the basis for
the greatly expanded and modified present-day Manchester water system.

Fanning's first architectural work in Manchester appears to have been the
still-standing red brick, granite-trimmed, Victorian Gothic pumping

station on Cohas Brook, where Manchester's water is still drawn from Lake
Massabesic. While the National Cyclopaedia of American Biography (Vol. 9,
pp. 38-39) credits Fanning with the design of many houses and business
blocks in Manchester, the only other confirmed work by him is the First
Congregationatl Church, also in the Gothic style, erected in 1879 to replace
the church which stood on the Harringtan-Smith Block site, Of the ''many
mills, public and private buildings and bridges'' Fanning is said to have
designed, none have thus far been identified in his native Connecticut.
(Richard Bartlett of Connecticut SHPO, telephone interview by J. M. Porter,
September 10, 1985) No references have been found to architectural work
by Fanning after his departure from Manchester, The Harrington-Smith

Block thus may have been his last major building design, as well as being
the most important extant 1880s commercial structure retaining extensive
original facade detail above the first story. The architectural

character of the building is discussed in Il. A. 1., below.

In 1884, the Manchester Union, a newspaper owned by Dr. Joseph Moore,
moved into the east rear ell of John B. Smith's section of the building,
In the adjoining structure since 1876 were the Mirror newspapers of
veteran editor and publisher John B. Clarke, The approach to news-
gathering and the focus of these two papers differed widely, and were
described as appearing to have 'been printed in two cities." (Hobart
Pillsbury, New Hampshire: A History, Vol. &, pp. 1206-1210) To broaden
its scope of coverage and its printing capacity, the Union pioneered the
use of the telegraph in Manchester and in 1884 became a member of the
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Associated Press and installed the first web press north of Boston. The
Mirror papers were noted for their "intense localism,' according to
Pillsbury.

The Union was bought in 1913 by the owners of the Manchester Leader, a
paper established the previous year by midwesterners, Col. Frank Knox

and John Muehling, whose journalistic point of view was described by
Pilisbury as both "Progressive and progressive.'' Before moving into the
Harrington—-Smith Block in March, 1914, the new owners undertook major
interior alterations to the east ell and extended it to Derryfield Lane.
They installed a "new Goss straightline sextuple press'' of the type used
by Boston's major papers, which could print 50,000 12-page papers an hour.
(Union-Leader, February 12, 1914)

Before coming to Manchester, Frank Knox had been a Rough Rider with
Theodore Roosevelt and had been active in Roosevelt's presidential
campaigns. In Manchester, Knox was active in Progressive Republican
causes, beginning the first agricultural cooperative in the state in the
early 1920s, and in 1924 starting the New England Council, which was
designed to rejuvenate the region's sagging industrial base through jower
taxes and government economies. (Norman Beasley, Frank Knox, pp. 110,

. 113) Knox became general manager for the Hearst newspapers in 1927 and

4 in 1931 moved to Chicago as publisher of the Daily News (Beasley, pp. 124,

. 134). During World War |1, he served as Franklin D. Roosevelt's Secretary
of the Navy.

In 1924, Knox and Muehling bought the sagging Mirror papers and the Union-
Lleader became the sole English language paper of any duration in Manchester.
(Beasley, p. 95) In 1931 the Union-Leader moved to a new building across
Derryfield Lane which fronted on Amherst Street, After it was purchased

by William Loeb in 1946, the paper developed a strongly conservative

stance. According to Elizabeth Lessard, archivist of the Manchester
Historic Association, the Harrington-Smith Block later became the site

of a number of ephemeral newspapers established to present a more liberal
outlook. (Interview by J. M. Porter, April 26, 1985)

Manchester nearly doubled in population from 32,600 in 1880 to 57,000 by
the turn of the century, and had reached 75,000 by the teens. Barometers
of its growth and economic vitality were the implementation of modern
technologies in lighting, heating and transportatjon utilities., City
utility administration offices were among the early occupants of the
Harrington-Smith Block.

The People's Gas Light Company, a tenant from 1892 untjl 1895, had had the
lighting field to itself for decades, but in 1892 complained that
Uelectricity has nearly driven us out of the mills and the streets,"
although increased use of gas for home cooking and lighting sustained it

. comfortably. (Mirror and American, Souvenir Edition, October 11, 1892,
p. 48)
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The Manchester Electric Light Company became a tenant in 1895, and .
remained in the building until 1927. Their move into the block coincided
with the belated conversion of the horse-powered street car system to
electric power provided by this company and with the beginning of a series
of takeovers by the Boston investment firm of Tucker, Anthony and Company.
By the turn of the century, this company controlled three other electric
companies and the street railway company under the aegis of the Manchester
Traction, Light and Power Company. By 1907 the company had developed 28
miles of city trolley lines, plus lines to Nashua and Derry; had built
generating plants on the Merrimack and Piscataquog Rivers; and had
constructed amusement facilities to attract weekend customers to its
troliey lines to Lake Massabesic and Pine 1sland Park on Cohas Brook.

(0. R. Cummings, The Manchester Street Railway, pp. 9, 10, 12, 13, 29, 30)
Protected in the teens by the state legislature and the Public Service
Commission from the potential incursion of motor jitneys, the company
operated a system transporting twelve million peaple over 64 miles of
track. (Cummings, p. 28; Edgar Knowlton, '"Progressive Manchester,"!
Granite Monthly, March-May, 1916, p. 27) The Manchester Traction, Light
and Power Company remained in the Harrington=Smith Block through the 1925
takeover by Samuel Insull's Midwestern Utilities and the reassertion of
New Hampshire control by the Public Service Company in 1926. (Cummings,
p. 35) The Public Service Company moved intoc a new building the
following year.

Manchester city directories for 1916 and 1926 show an increase in the
number of realtors, doctors and dentists in the offices of the building.
The New Hampshire Employment Bureau opened an office In 1916, and the
Associated Press was in the building by 1926. By the mid-twenties, the
shift to some residential occupancy of upstairs rooms appeared evident
in city directories.

The combined effects af the closing of the Amoskeag Mills and the Great
Depression were reflected in mid-1930s directory listings showing
vacancies and increased residential use of office space.

In 1946, both halves of the Harrington-Smith Block and the adjoining Past
Office Block were sold in a major real estate transaction to the E. B, M.
Realty Corporation of Manchester, controlled by the Machinjst family.
Abraham Machinist, who began in 1910 as a woolen hosiery merchant in the
Post Office Block, gradually enlarged his business, eventually expanding
into 52 Hanover Street. The Machinist's thirty years of ownership ended
in 1979 with the sale of the building to Lauis Georgopoulos. In 1982
ownership was conveyed to David T. Brady and in 1984 ta Stebbins
Associates, the present owners,

The building was occupied primarily by commercial retail shops and low-
income residents until the two fires of March, 1985, (See I, A. 6.,
above) Despite much loss of integrity through successive remodelings
of the starefronts and interior spaces, and the recent fire, water and
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smoke damage, the Harrington-Smith Block remains distinguishable in form,
plan, detail, and material, and is recognizable from its primary period
of significance, 1881-1930.

PART ||, ARCHITECTURAL INFORMATION

A. General Statement:

" 1. Architectural character: An engraving of John T, Fanning's design
for the elevation of the facade of the Harrington~Smith Block was
published the year after its completion and is a valuable reference
in understanding the building's eclectic design (see Exhibit 3). The
building was described at its completion as in the ''modern, mixed
Queen Anne style.'" (Mirror and American, January 20, 1881) while
the Harrington-Smith Block does not display the asymmetrtcal massing
usually associated with Queen Anne style, this designation was, during
the period of its construction, rather freely applied to a variety of

“similarly non-academic, :individualistic architectural expressions.
The design is characterized by contrasting colors and textures (now
." obscured by white paint), embodied in the red pressed brick walls
and the sandstone, terra cotta, granite and red slate enrichment; by
the forcefu)l articulation of the storefront and entrance bays
extending to and above the cornice; and by the single and grouped
round-arched openings which appear on the highly symmetrical facade.
, Only the Music Hall, whose facade has been lost, could compare with
- the Harrington-Smith Block in scale and in the exuberance of its
expression of the Queen Anne style in Manchester.

2. Condition of fabric: The structural condition of the building ranges
from poor to good. 1985 fire and water damage is diagrammed in
Exhibit Vil and is noted below under appropriate headings.

B. Description of Exterior:

1. Overall dimensions: 200' by 146'. The depth of the main block is
50'; the east rear ell and its 1913-1914 extension are 96' in depth,
as was the demolished west ell (See |, A, 6., above). What remalins
is L-shaped in plan. The first story of the four-story front
elevation consists of eleven bays, including a projecting central
entrance pavilion, two secondary entrance pavilions, and eight store-
front bays of varied widths., In the upper stories, fenestration in
each of these bays varies, from one to four windows., A seriously

' fire damaged gambrel-roofed penthouse, with its gable end facing
. ’ south, extends across the three central bays of the main block,



HARRINGTON-SMITH BLOCK (Opera House Block)
HABS No. NH-209 (Page 17)

The west wall of the main block contains a storefront bay and two bays
of paired, high-set windows at the first story; fenestration in the
upper stories is irregular and consists of three single windows and

two paired flat arched windows at the second and third stories and
triplets and round-arched units at the fourth. The original three-
story east rear ell is 46! wide and 50' long, with four bays on both
the east and west walls. The three-story ell extension of 1913-191k

is 32' wide by 45' long, and contains four bays on the north and five
on the east and west elevations.

Foundation: Split granite foundation walls, about one foot thick
along the dressed top course, includes rectangular loading bulkheads
on the front elevation below the sidewalk. '

Walls: Smooth red pressed brick is laid in stretcher bond on the
front facade, which is painted white above the first story, con- .
cealing the contrasting colors of the varied building materials used.
American common bond is used both for the remainder of the 1881 walls
and for the walls of the 1913-1914 east ell extension. On this
addition, red common or pallet brick of variegated tones typical of
its building period is used. The repeatedly remodeled storefronts

of the front facade were removed in August, 1985. (See I. A. 6.,
above) Raised sandstone beltcourses between the first and second
stories and between the third and fourth stories are punctuated by
stone pier blocks, with incised enrichment. Some of the first-story
pier blocks were damaged during storefront remodelings, Cast iron
moditlions, 55 of which are missing, underline the lower of these
beltcourses; shallow corbelled brick brackets and a dentil course are
employed below the upper course. A reticulated frieze of molded
brick and contrasting stone extends across the upper half of the
fourth story; similar reticulation appears in the penthouse gable of
the central entrance pavilion. Both of these features are fire-damaged.
Circular and diamond-shaped panels and bed moldings of glazed terra
cotta ornament in floral and foliated motifs are concentrated in the
three central bays of the second and third stories of the facade.
Granite spandrel panels between the second and third stories, bearing
the incised names '"Harrington' and "Smith'', are applied in the fourth
bays from the west and east ends of the facade, respectively.

The intrados of the arched central entrance is ornamented with
circular and oblong bosses of terra cotta in floral patterns and with
egg-and-dart molding of pressed brick. The sandstone beltcourse and
brickwork enrichment seen between the third and fourth stories on the
primary facade, is carried around to the west elevation, also painted
white,

Structural systems, framing: The exterior walls are load-bearing
brick masonry; eight interior brick and wood frame walls extend from
the basement through the first story to djvide the main block into
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eight divisions: the three upper stories contain four interior brick
walls. - Dimension lumber is employed throughout
for the floor system and roof framing. At the west end of the main
block, fire destroyed the floor of the fourth floor and the roof
above it; the central penthouse was also severely compromised
structurally. '

The ell addition of 1913-1914 is of heavy timber, mill-type construc-—
tion with brick load~bearing walls.

Porches, stoops, balconies, bulkheads: There are no stoops or
balconies. Bulkheads, now filled, are built inte the foundation
walls. (See 2, above.)

Chimneys: Two square brick furnace chimneys emerge from the roof
immediately east and west of the penthouse located above the three
central bays of the main block. Brick fireplace chimneys, integral
to the east and west walls of the main block and east ell, emerge
above the roofline. Other brick fireplace chimneys emerge at
intervals from the roof of the main biock. There are also numerous
sheet metal ventilation stacks,

Openings:

a. Doorways and doors: The mid- and later twentieth century store-
front doorways were removed from the front facade in August, 1985,
The doors in the central and secondary entrance pavilions on this
elevation were of contemporary aluminum frame design with plate
glass glazing.

There is a single door opening with segmental arch on the north
wall of the east ell rear extension containing a modern wooden
door and side lights. Above this is a double-leaved, paneled
door for a second-story loading bay. At the east elevation of
this addition are second- and third-story door openings which,
visual evidence suggests, were formerly windows enlarged to
create fire exits for residential use. Wooden fire stairs with
treated wooden railings extend from street level to each of these
(now boarded) openings.

b, Windows and shutters: The original fenestration observed in the
1882 engraving of the principal facade (Exhibit 3) has survived
remarkably intact, in spite of loss and replacement of sash.
Double-hung, one-light-over-one-1light sash is employed for the
windows of the principal facade and west elevation. Openings
are flat-arched at the second and third stories and round-arched
on the fourth story. Sills and lintels, some with incised floral
motifs, on the second story are of fine-textured sandstene on the
facade, and of granite on the west wall. Second-story openings
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have been blaocked down with filler panels and fitted with bronze-
colored aluminum replacement sash. Fourth~story windows, in
groups, are headed by round brick arches springing from shared
impost blocks. Sashes in the upper stories of the west end of
the main block were almost entirely destroyed by fire; damage

is progressively less toward the east end of the front facade.

On the north wall of the main block and on the east and west walls
of the east ell, openings have granite sills, brick segmental
arches and two-light-over-two wooden sash. Windows of the ell

are fitted with diagonally-boarded, single and double-leaved

sheet metal-clad flre shutters affixed to cast iron pintles.

Windows of the 1913-1914 ell extension also have granite sills.
Window heads are broad, brick segmental arches. Sash is eight-
light-over-eight, except for the west bay on the north wall, which
contains six-light-over-six sash. Many of these windows have

been boarded for security purposes.

8. Roof:

a.

Shape, covering: The roofs of the main building and ells are of
low-pitched, shed-type configuration, covered with asphalt roll
roofing. The roof of the fourth floor of the west end of the
main block and the entire third story of the west ell were
destroyed by fire. '

Cornice, eaves: Cornices generally consist of sheet metal coping
on both the main block and the ell. Brick denticulated courses
are employed below this coping on the front facade and west wall.
The stepped parapet walls of the east ell, north end, display
unusual cast iron coping. Rainwater is carried to subsurface
drains at ground level, typically, by galvanized gutters, down-
spouts and leaders along the north and west edges of these roofs.

Dormers, cupolas, towers: The penthouse on the roof above the
three central bays of the main block is a gambrel-roofed, wood-
framed structure, The roofing is green slate; the gable end
(south) is sheathed with red slates. The gable end contains two
paired round-arched window openings. Two shed-roofed dormers

are on each side. This feature, which once extended to cover the
theater, was completely consumed by fire above the theater and is
seriously damaged above the main block. The modified queen post
truss roof framing is badly charred; one of the dormers is
destroyed and the others badly weakened. Sash of the round arched
windows was destroyed and many of the slates of both roof and
gable end have been lost. The molded wooden raking eaves at the
gable end and its simple paired brackets remain intact,
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C. Description of Interior:

in 1881, the Harrington-Smith tiock and its two ells, with upper story
offices arranged on either side of a corridar, formed a U-shaps: plan.
The original plan was lost with the removal of the west ell in August,
1985, because of fire damage. what survives is a roughly L-shzsed plan.
, The floor plans, (Exhibit 111) show the original layout as it existed

. o prior to August, 1985. The first story storefront spaces, and the base-
ments below, run the full length of the block; at the rear, stores in the
interstices between the ells had one-story granite and cast iraon facades,
which remain extant.

1. Floor plans: See photographs, listed below

a. Basement: NH-209-15

b. First Floor: NH-209-16
¢. Second Floor:  NH-209-17
d. Third Floor: NH-209-18

. e. Fourth Floor: NH-109-19

2. Stairways: Locations are shown in above exhibits. The entrance
stairs from Hanover Street rise from the east and west ends and are
straight, single flights constructed of wood. Another simitar stair
at the interface of the east rear ell and the 1913 ell addition
remains extant but is sealed off. Basement stairs from the store-
fronts are simple wooden utility stairs. The most significant of the
stairways are those at the east-west ends of the central corridors
of the three upper stories. They display turned newell posts and
balusters and a molded, curvilinear handrail. However, the stair
flight at the west end, third floor, was charred beyond repair in
the March 1985 fires, and the east stair flight, third floor, has been
enclosed in a fire-rated envelope. The others have been pzinted and
are badly worn.

3. Flooring: The fires totally destroyed the floor of the fourth floor,
west end, and water has caused serious buckling of original hardwood
floors (some overlaid with contemporary vinyl or other surfacing
materials) in the corridors and rooms of the central, western, and
part of the east end of the main block. It has not yet been determined
if any original flooring in the stores, described as birch and maple
(see t. A. 5., above), survives beneath the variety of modern floor
coverings which are there now.
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Wall and ceiling finish: Both walls and ceilings are plaster. Again,
heavy water damage has occurred in the upper stories. The plaster
wall and ceiling surfaces have been saturated on the third and fourth
floors with some lesser damage in the floors below. Most of these
walls and ceilings are now concealed by the plywood paneling and
dropped ceilings which were installed over the last decade or two in
most of the rooms during conversion for residential use. The most
significant ceiling finishes are the pressed metal ceilings of varying
designs which still survive in many of the second floor offices, in
some cases above suspended acoustical tile panels. Several of these
ceilings are also still extant in the first story storefronts, albeit
in poor condition,

Openings:

a. Doorways and doors: No original doors remain in the first-story
stores. The upper stories contain a few examples of original
doorways and doors, with transom lights above the office or apart-
ment entrance doors, two-piece wooden bolection moldings with
corner blocks, and four-paneled doors. However, the majority of
the doorway trim has been either removed or covered by paneling;
probably a larger number of original doors still survive, hung in
frames without their original trim.

b. Windows: Because they are less amenable to paneling, many more
window openings with original bolection moldings, sills and
corner blocks survive than do doorways.

Decorative features and trim: Again, alterations have caused the
removal or concealment of decorative trim such as cornice moldings
and baseboards, a few examples of which still survive on the three
upper floors. The ornamental pressed metal ceilings in the building
are discussed in &, above.

Hardware: Door and window hardware is of common variety for the
period and generally consists of cast iron or brass butt hinges,
unornamented and plain (hollow) brass door knobs.

Mechanical equipment:

a. Heating, air conditioning, ventilation: The Harrington-Smith
Block was originally heated by coal-burning fireplaces, stoves,
and a warm:air central heating system. Only the fireplaces, with
round-arched openings and slate surrounds and mantles, survive,
These are found principally on the second and third floors of the
main block and original portion of the east ell,

Air conditioning and/or ventilation systems were not observed.
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b, Lighting: The Harrington-Smith Block was originally illuminated
by gas. It is not known when the building was converted to
electricity,

No original gas or electric lighting fixtures were observed in
the building although ample evidence remains of gas piping and
knob and tube wiring.

¢. The plumbing system has been upgraded, replaced or relocated
numerous times and no significant features appear to survive
from the primary period of significance.

0. Site:

'I.

General setting and orientation: The principal facade is oriented
south toward Hanover Street, which runs along an east-west axis. The
building is set at the sidewalk line. The north side of the street

is densely filled with two-, three- and four-story nineteenth and
twentieth century bujldings, predominantly of brick construction.
Opposite the building, on the south side of Hanover Street, is a
modern concrete parking garage, three stories in height, incorporating
a small landscaped plaza. Diagonally across the street from the
Harrington-Smith Block, to the southeast, is the four-story, mansarded
0dd Fellows Hall built in 1871, Across the street to the southwest,
is the three-story, limestone, rear extension of the ten-story
Amoskeag Bank (1913), which fronts on Elm Street. The topography is
virtually flat, with only a slight change in elevation (2' 0') from
east to west. Immature deciduous trees are planted at intervals along
the sidewalk on both sides of the street. Modern high-pressure sodium
streetlights line the street,

Historic landscape design: Hanover Street is part of the original
street grid established by the Amoskeag Manufacturing Company in the
late 1830s. No historic plantings, walks or street furniture survive,

Outbuildings: None.
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PART F11. SOURCES OF INFORMATION

A. Architectural Drawings:

Plan #8, Plan File, Hillsborough County Registry of Deeds, Nashua, New
Hampshire. Signed, "J. T. Fanning, Arch't'" and received for filing
February 22, 1884, Partial basement plan, showing right of way easement
held by the Manchester Opera House Company.

B. Early Views:
Manchester Directory. Manchester, N. H. John B. Clarke Company, 1882,

opposite page 128. Reproduction of an engraving of the front elevation
of the Harrington-Smith Block. (Exhibit V)

Photagraph, c. 1892, view of Hanover Street looking east from Elm Street.
Original glass negative #214, archives, Manchester Historic Association,
Manchester, N. H. (Exhibit V1)

Photograph, c¢. 1912, view of Hanover Street looking west from Chestnut
Street. Original glass negative, archives, Manchester Historic Associ-..
ation, Manchester, N. H.

Photograph, 1945, view of Hanover Street looking east from Elm Street,
Published in the Manchester Union-Leader, May 19, 1945,

Birdseye View of Manchester, N. H. Lithograph by C. H. Vogt, 1876,

C. Interviews:

Bartlett, Richard, architect, Connecticut State Historic Preservation
Commission, Hartford, Connecticut. |Interview with.Jane M. Porter .
(by telephone), September 10, 1985, regarding extant architectyral work
by John T. Fanning.

Lessard, Elizabeth, archivist, Manchester Historic Association.
Interview with Jane M. Porter. Manchester, New Hampshire, April 26, 1985,
regarding Manchester newspaper publishing history.

Machinist, Milton. Interview with Christopher W, Closs. Manchester,
New Hampshire, May 7, 1985. Mr. Machinist is a member of the family which
owned the building from 1946 to 1979. :
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nchester Ifnshtutmn to
i ,Be Pl‘oudjnf e

amI Oo;mmunae.

W

E m’smg A HOUzE,

Jahr th and Prosper
’,ui cnmmnultx‘ quits “naturally
62 P! Ivdllest feolings of satislacifon
s pt all’ Bght mitded chlzeua,
lén of anbﬂmua} ond ot the

.

L% TH 'me yery beu}ot bosineas ther-
mometon?ﬂndlcatln" iheydo the do.
1rag’ 8t Mniriness Yacttslly “sad financiyt
TO% erll'rwhich prenlls in the eemauni. t
¥ R\'gho dlty we'liyo 16 .J8 no seeond- -tate,
:nalneas ﬂluo. It promlveut as » ma.
tfn,cl,uﬂag oity; the bpauty ol e0 many of |
ts homes’ has obtalned wide celebrity;’
6 hoaltblulness has become unlversally,
ecognizod; fta piopulation . sesdily gug-
rrgoly Inoreases, sud the prosparity of haL
vory ieterest scema to gro®,  Wo hay.f
may iqmrestlug bulldings Ia Mauches Ier.i
n{ nong toward which ss inuch llteullouy
3 dlreclod st the prescol {img, asthe newn
lpem{l{ouse block, which stands as 3
snsplcuots’'sroament ta the ctl.y, comnbia-
og with]ts golidiry, as it rises from the
Adewall; an impresslon thatis decu!ediy!
3y aud cheering, whuch. in part, undoubt-
diy sprm"s trom tho knowledge of Ihe
tlstic temple within, *Tha thoroughness ; !
£ tho'eatl® workmanship makes um,l
difice; coustructed of imperishable nu~i
srial, tn pur uew and burrled elvilizarion |
tand. ,o; ‘e rehuke to”ths t'great God
)bnm," ‘It is grand nnd slacere, and pos-
3 $1.1Y ,t_he sdventage. of having bevs?
lenned iy one of the. ablest. and most
no"mutivs arcbitects In tho State. )
: -. ; TOE MANDIOME BLOCK . ?
),local.el.l on the norih slde ol Tanuver
‘rest; a abory distavee frord Elm, adjoin |
ag the L'ost-office hulldlog, aud its grear?
izn &nd'hel'vht reoder it Imposing, while
i being o ready of secens mokes ft an in-
aeulsbiehoon 1o the rosidents of vur
ey, ¥ atande on the site of the old Bape’
mer-stmt cburel, and tho hilstory of its

ateptlon'and erecllon dates back scarcely !

dore ihgn & yeer.. The Hanover-strest|
‘ociety . [fecldrd to locate elsewhere, uri
Sl thelfold clureh bulldlog, which wuzi
ux‘chesodf-by Mesors, Johu B, Snith and &
wred Quimhy. 10 ‘way the Intention ofj
ugsq zt'ul.!cmou to bulld na opors honse ||
athe propz:rty, hnt after atilaining several |
1ags - ;hry Adlesslved  parinership, bir.
niith p\ll"l:hasllla Mr, Quimby*s Inferest,
nd 8o fha matfer regtad for a timy, Fi-,
ty- lIr."Ld%nrd W.- Oartinglon mlmd-
red thy Juaticd ol on opers houss with

-
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+» Swith, uuq others becomfiy utproalqd
‘th thése “rentlemen the’ no "projest
“aedtately nsaimod elomesitsr f 1fe, it
eat dbal of push wan maulﬁméa - fro
~ulmo donn to the pxueo\‘.)s' )
thof Meren, 1836.%tho’ eveial P
1= orderot the archiltect to pregap plane
-1 apeéiflrsrians for the block ﬂ\od 10
"1 pleated were they witiiithe! dia tams
sented, that on the 16th%of - Apkil- tol.
wing & contract was :Igne}lo; the exce.
einn. On. the 21st of prll * inriother
“rach wae perfect:d for thejfonadation
~=nnty, and " on the 11th of- ?o [ fpapers
“to diawa up for the comt.tucu ?q‘t ‘the
pemtrhelure. It s Jesal tha “y08T
eo the first, Dy was otruck “nad 6per—
'onl com!mu ¢, 'but now lhls

umwlncmr ermxcrvnu

] 1-08rly lo perlact order for bualneu oe-
] :psnv,y, ¢ trfumph of perelstonce, enqrgy
2 coterprise hard to mateh,”. It bas twe
J wodred feat end two inches frontage on
:uover. sireet, an extrems depth of one
1ndred &od forty-slx feet, end . height on
o front of four etorles.
.nat‘xree Independcnt sestions, end 1s lu

sps wpon the ground sowething ke [

i lstter i, » thoug' this of conrse isast
saroutons sme dooks npon s pleasantly
it lmnt Thacoutral wlng‘, owtond-

-t In:gwigih by soventy. iﬁreg feot -in
thty 1eywn ol Ly the Munghostar Opsra
mnso
. 'rodm nnd slage, and updn Ite o1Lh-
v torly goruer s a three story’ w!nx, clreu-
r i’ nh»p» 1wently feet sad ;lx foclive

\ry and. ¥anltary offices, The westerly

ntion’ef thy itock, oue hoondrel and wen
2. by one htndred and (orly-slt oot
Wiy 1. oWuvd hy the helrc,o( Ahe lste
o EDW, Uarrlugon, who'his repre.

The blodk eton- [

402 H.gn-w-r bk astrect,ond " hhudred §;

dbmpul\,‘kud couldns tho eudi-

.10 by! tlxlrly~oun f.ot audolx othes lvmg, t
1 a.alndtrg the Teguired ante-rodmhs, luva.

agton; Big. The essterly. ‘eetlon, of the
i <k, one hundred fect frout ‘oy.ooo bun-~
11 2d feet deep, s swned hy Jobn h: 8 Bmlth,
‘isq., well kiown In this “cltys y.lthqugh »

-iidont ot ’ “Hillsborongh - Bridga.:."fht;_ ,

_~06ver street front of the b
rue!.ed -of ‘pressed brick vitﬁ
ROVA QCOTIA SANDATONS .

‘ad tATAcaLta urlmmings lo ‘ﬂlelbodt*m
-sd Queen Anae atyleof srenllbcture; snd,
1t prombureut amhltectnrﬂ"fﬂ\orel wre
tros gahled) pediments, its: bcldly pfoj»ct»
ng puiaten, 1t6 symmatrical trohpmg of
201 a+'d wlndow openings; fts'carved dec-

$inns wtares,ana hundsed omm‘ und roomd
Yid Lo sinall halle,

«ith water, Couspleunurly prom!nont wo the

rout of the westerly nection-of the atruct-

are, stundbg nut fn bold reilef oh e granite
dock t4ths name "n.rrlnmn." and slie-
sy o<nstruet-d In the outkrl) ?qsctlon
s the name of “Soith.” .: i "'i e
[
THE na.na)(ml‘t
'rhg ‘hasernent end calhd roqulrfd 9,025
cuhta yards of e:uvulon, “tta . foundetion

v

nted fa Wbs; perron of Edwn‘dw Har-¥

1atlond ‘and the oonop!cuoui d’aptﬂl (l’ch~
11 entrance to ths Opera Housé, . The wi
ids sectious cuntain . togeiher o commo- §

The: whtﬂo Black Is |
asted’ hy sieam, und all dooﬂ ire euppile |:

1,240 percliof, Toawnry, a.mg P
7ard Of 2 000,000 brlcki. {l‘hg Jiplers;

.nich there are twoie e3 h ) Lmrly }ﬂb
T pawor. are Icathd ! N lJili b\scmédL
«nd room {18 here. furnlahad ‘eech ona of

tuo csares nhave In pmpﬂrlh\n lp the size
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Description of Harrington
Block and Opera House Blo
Source: Mirror and Americ
(Manchester, N.H.
January 20, 1881

and
January 21,

1881

’ rxnsr 2LOOT, £, VoL
~Aa‘¢elsewhem‘”'uatod this’ contdlo {el
\b:{a four* o(:mhlch era, one ‘ha ed
eet, doch, twg" geventy-Ave, end. foql' of

ky- feeta. Elght of u}eao atores fro?ﬁ of

sho¥sr etrectEonnd *aro’ not simpif fe{
kfétfrlbie, f)uf..hlghly ‘orismental ket

Thése will he’débupled by Mr, Freniiih ©

Lonlll, mmloery_ snd fancy goods;: !g‘tﬂ«

cofnex slore next,to: Elm straat; Mra.rfs

Muueck d,ry good: ‘and remn,unta,

opsnin'drug:'sthin 1o the -sioto
Opero. Bom ®hlrance:: 5 The ﬁrau
Lends ot 7. !he entrance la 1o .he’ tn
Maura. Oordon & Tohoy with tl-eh'"'
of ‘periodicals, ¥ statlonery, piclure
sod htollowing them cume Mersrs,
onld &: Burbatik, hosls snd ahots,xlh
llirum M, Tarbell, merchant tallogren
fursithing gosds, end the remalntog-stor
bas been engecsl hy e dry goods fuo
from Lawisnce, Mass, The two rouwndn
"ipg-stores in the Tear porifon of Mt Ha
rloglon’o blqck wlll ho nsed sa~ i
roomo. e . ]
. ﬁxOOND FLOOR.. °
z'x‘hle is” roachcd by two apae!oua ml:
wage from Hinover eirec, end’ byi‘ i

tlre: msek, aoq elght mm-!hg as fan
socond floor,. .On this flaor there {3 4 hs!
way which runs nearly the cntire: Jerigl
sad:ecross the front end st the h,oe_d' of ll
auirways ot tho interlor, maklag:
fourhundred hud ten feet In lenglh,tcl
l.nlo this ‘passageway there” are two u‘l
ontlets from the balcony sud gal'c Tg 1
Open Hones audience ruom, - Sl
waya arschandsomely- finlahed 1% brov
ssh, and the. )parlmmna to be” nm, " wl
on- nll ‘sides are admirably nrrnnge¢ 1
copvenienco .of access. Alr Geor )
Walliemo, l’nercham. tallng, has, hu
roqms on 1lie ‘east tide of this hloc :
pccially erratigsn-for bis husinesss Dre.
“J. P. Goodwln, Mr, A, J. L me, renl.datr
,ogent, the'jaw firm of Mrsare. Cnpo’md
: Dodge baya ‘thelr 101:my on the fr¢ %
continuing ‘on, Mossra, Frnte ‘&
Sullowsy & Topliga, anil Morrlaon'' &
Jett have ail Sognged affiges fof llmli‘ )
huslness, whilo {i {a prol ahle thatd Dvrlt
8herlff Daniel "R, Iroscutt, Davhl’ I’a
kins, Exg., and Mz Johu U, Biekford® *
transler their husinvss to sume af thy; on
ofMces, - A remurkahly gud thing” &b(
the secoad floot 1s, that thers e as lsm.
inch ot mortag beunath tho flor ring,. whi
bes the effeci to deaden all aenuda‘-'xl‘

e S0P
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. L TUIRD FLOOI, b ,,,
Tlme bro\d[otulrmyu 1oad 10 Thia finer,

* snd 1n ir. Harrington's block Mr. Lymm
W. Octhy, photographer, has had momxv
adapted for his husluees, onc ol thelr fonf ]
1tes belng en immones windnw ﬁfwen 1vy
twenty feot!fm aize, und with overything
erpecially suited to bis convintence. No
bettor roomy for phetograpiy ean he I'ouuc\
in ‘Naw Humpahire. On Mr, Srplili’e’ eec-
tloh of the - block Is a hli which. th.
Kalghts of {Honur Lavs leased, wed*thi a.
are -alto offiees, ooe of which hng: boei»
taken by Me. J, T, Fannin : 2 Avenitedts s

This s reachked by Tso st@iress,
aud wohile me, Henmﬂ‘ aaas soctHow e
divided

Hitp rooma, Ar: ASmith::bas convorial,
l;itge shitirn o7 “hisntda darge’ nafly Jvlch.
ﬂ)% an(fhta of, Pytbhs fia¥a’ a!r-i:!i tnl‘-
%qined 'for; The rooml.ond omcep "thi |n~h-
b the: buildipg.4fe finished in.: mcblgm
ﬁe;\vlth ;lﬂalhm md ‘varoish.' Theno-m
) ).lm storas arh ot hlrch ud mnple, sud
t Qso 'on the? decoud. end 1blrd Morles }n'
#‘Stmlhern hard' ae, aal luciniing elt

1 e A S
Batarde: two-thirds’ of an acrn’ 1n ;addl
%ﬁw ‘Theraol x!qei to a higher pb!nt ovar
g Opere Houu, Fber‘ ju. lanutys}w’o
fos.spans: sustaln’ilie caling over; thd
RNdlence roo '; Oil ‘slttier slde luﬂa;,
‘{lited.root, " while’ Abs aldoy of ¥he roof
iﬁcr {lie zud levcs fuom are elaited and the
?eck Qoaed Bich of the blocks baa & big
g}esm chimpey Tour feat and two luchos
#fuare aud rising: ‘Afteen - feet above .the
xoofs, From -the- op of the bnlldlng s
sruly "magnificent” view of _all. tbe
i gacling vbjects throughout tha clty, and
mni-raclng tha chantry tor a long distancd
Qeyon-l.cm he abtained, sod in 1his respect
Qhu ¢lty has very fow builiings'so conven-
150t of access that are 30 alg’»uy. The
Tﬁock I» thoreugh and complate ;lo ite
%orkmnutbip, aud.ons canot wresd its
B!&Irwayn and iisit tho numerons plessaut
eys and roows destined fur: ‘hisloesn
*;ﬁmom without belug hnph:ssed with 3
Lgense of the ageveadle; und Lhora can be no
donht bt thot 'the strucore will -become :
fuu of ‘plensing srsoclutions to the poople !
ot i 1ble comeunily, -Daring ths comiug
pm'h all of the‘smller detalls and ﬂn~l
'iahing touches: ‘wifl be compleled, the o¢-
cupmv.s ‘tako possession of thelr spart- |
?pvuu sad- the- block will etxdd a'trlom-
‘hhanily ﬁuished mogument to mas’e in-

of our tbelving . yonug city wow Iairly.
m.arted ca the highway of A h:{ghl. nnd
Hirospsrous !utnm. e

Yomitebls - ooergy, sad &3 the p:ude’l~

THE OPERR HOUSE.

Vvt

.AN ABCBITBCTURAL AND ARTISTIC
. ‘WORK,

A Motlpnon st ihe Intorier—The Nnnu

r§-u Thote Who Jeeepted Its Kreotion

3 lend Gourlb\nod 1e lu Buccess,

19' Bellsving tha\ motber tomple of aause-
ueul pm.amed sfter the modern thoatres
ll otber eltles was needed in Manchester,
anumber of gentlemen organized them-,
»-lns 11 corporstion, Feb. 21, 1830, un-
‘dor "the oame of the Mancheater Opera:
gunoe Compantg, for the purpose of uhlng-
‘mvaaurca to erect. oos. The amonnt of )
Caplinl stock of the' corparation was fired
'm,t‘% 000, divided lute 850 aharse of $100,
;gach. s3nd was afierwards locraased to:
s-lo 000, asd the uamber of shixres propor-
tloonuly enlgrged, " The first meoting of |
'the graware was held on thn ovaaiog of !
‘Feb, 28, when thelollowlop namod  gentle~
Joen wore olectad diroctora: Joha B,
Su\l b dobn Pu Barder, Gos, 8 Chaa~
Pdlee, Bend, 3. Dem, Chewes E. Baich,
ETheanns Lo Thorpe, awl Wa or M Paeker.
l‘lm t\ln cibrg wlroranrds med wind eledied
l'M) v Dean proelien, Eiwaed W,
Maricgt m trasorer, end cLanden B
Clopgh qork. They ubsr apioinu d o biald-
Iw' c\uumt. v of wineh J e 13 St
FChwle: B Bodeh and Ueary Chudler
e e pn-mln an, FBoe pnimes of 1he
or Y| s*heKkoMer’, To —
ere wa '“t ese

= b AL Latey
: h‘l»‘ ‘il-:n.. ] A n-. D‘:.lcl Ww. l.mm.
E artes Nl arg ey ¢ @ wrtlan ¢ Resds

v
1
3

1 18 ftaciiet, Neujamiu ¥, sinrtin,
20- 1o R Mg oty e 1y B Mondies,
l ot F, Cuite Canubing, Mebuuly,
rithrorgt i, U um.'\rr, Juhd b Nl:n i,
; eury Ubawiion, Abwrahaut £ nm*mlnm.
Frird 1% Uarg ety . Watlet M Pathot,’
Locien 1L Clhmgh, SR Iwanl H Paiiey
Thered 13, Crot lisa, 5 Hutis i e,
Eww tuaer, . Wil e kue,
Charlex t hae, CWalinn 13, Paaney,
Ve aua B, tuiiin, Hums T. m irbaydnin,
Wengalun t® diean, .m, v oabley
ewred F YL, Jialy t ’)ml"\l
Grotss A, Fouell, i N Muaw,
Hphens fas, Ean KMo,
]m-uo\\ nnrulnnlnm Tinuua- b e,
*Magvannil tharnog! n,nn- (o 3 Tavswedl,
B TTYYRTIN Jostin 14V avivk,
‘ll\l-t el WV, 13410, TAUhmlea AV Wetls
Jgnis T, .mm h Il West,
Cdermnt. Kundntl, . :

P S TR VR O c--mmlmm ., el
Fhyahbaee- 3 ect, Moo 7T L Jing, e
voe| murh tinw durag mu inrly apring
unlshhm the 1heanes i Boston, New

T Turk? Tard oher viti &/ Mni from U clr ]

-’uuétrw fior oltihed . Mun. 1hae artletend
;v.-;un: rrially in umldm( ha plan T
gg?ervulnn of Ue' new ’O,wn Honar,
(\lumt. trecing in deialt ‘fhp work ns it
‘p“ilgh-lsml tr m duyijoilay, we will stats
!nﬁéh acts voncvrning ]he 'hsiise, 88 1t now
" atgmlzc‘ mleted, o8 moy be: Suf luterest,
& Iding. nf coursy, tha! gieatest charm, Iie
et e!. sarl colure, 10 tlw lm:;lmtlon .nd
Lispeetion of e reader,’

B ""ﬁ wWITUIN -ma WwaALLS.

The' ‘prrquot wd llm of the Opera
i] Houge er npon the “groved floor level,
‘Aand’ the nwin catrance tothe sudlence
. room Irems Tlan v-r strest te Tostrieen foat
‘A wlde, withi recessed alalrwsys on eitber
efda, lnudlog o tha bilcony wnd gidlary,
:1Tle parqued elrclo 1s aleo connected with
Tihe balemy by two eparious sislrwuys.
| Thw ewtienca romn te slxiy-two fuct long,
assvamty fier wile, ‘and thiriy-sight fownr
4hlgh, g s, wlove tha twaln Beor, two
gn"crh-- dosignatal respetively halcony
aud gatlery.  'Che main floor i« divhdhd Ju-
Jp.u'qml and jarguel ‘clicie, and t!w‘
parguar thrs of ee s havaa rise from froot
wyctwrof elx feer. The zpnce Inclosed
l!nr 1he orchestra le taven feet wide and{
twem.\-mo I--et lupg. Tiere sre tiz boxne,
The parquet couinlus 330 chodes; the par.
q&el circle, 2243 tha haleouy, 336' the gal-
110y, 58 avmre, mcd the buxes havespace
ylartuirty ownpmu,glvlng w total of 1,600
Heltitugs, wlth stindiog room sdditlonst”
. fur ‘nbont 250 prrsuse; -On ¥ha 11ght of tha
“fliones there Is, hegeath the.parquet clrete,
? 8 Insgu sate-room for” the: n:e ol thale-
‘sdles, and oy 1ha left & elmller room for the
f‘gqot)ameu. Tue main stsgs sutravce 1s |
ltom Hiourer back atreet; und thereis »
2o . r\\ay seven fovt wide sod flteen feat
blgb opeuing direcdy from 1ba baek
‘eol on Lo Lhe stage, . 'I‘ho sisge is forty
-feu. Indepih and uvent’ Jeel wids, and
¥ {has a ol -ur hepght of slaty feet for the ld-
;jmuneut of seenery. "Al iweoly-five feet
a,mow the main siaga tho“'!ly gallery” v
4lwated, froin which a Jargo purtion of tbe
< scennry sod 1he drop curtaln are oprrated.
£ Tho seeny palutein’ gallery le wisc at {be’
iAmzns elevatlun sbove ‘tho atage, Aud tbe
pains frago 18 rened *aod” luwered hy the
palut ilge, with the didof 3 windiase
;f s gmls tho commleuca ‘of tho arifst
ﬁ'lbq ‘widt ol tho éurtxia fa thtely-tuse
feil, and the height’ tlnlny fert., There
., wpe four acts of groovenr. for 1be nlldlng
scsnes  cupatlo of - contalning eiztuen
iw.uu at uns time, end there is also ronm
3 for a4 tnvny ‘aduitihnal “dwp" secrios an
‘! muy Lo required. - Tha uega fluor la pro~
vldml wi:h tho wsual utur Iraps, hrldun and
ely been .
cgroovru. The gicia . -
widy audbbrty=thees Ty 12, an .!e‘.{.'f...
uro slovel dreasing rooms, und a i rs
roon for tho urolinetrs, xud Amply apnes
Jlor w praporty teein, . Thora are five tire
'Imll‘lml! plnend witidu the stngoamd 1tx
apiditidenie, with huoso attacliod rosdy for
Jtustunt uee,  Thoro ate In siddbifon 45 ghe
main eitrentes dutithlo doots. for exiton
vither sidy ol Lo audionoe ruean;: aud
duitble duuts Opetluy lidy the: currldars of
tlhu block, tlal aru nvalleblo ln cu’ﬁ' nl ac-
Fuident or puuly, . v

e




“{vmtllauu; is vory complote, whe:comfort
jot the autlimce having bean sttidie

which: usnally coines fu at the_lo
whilg radlaturs ave statlened 1o i
of tho gtroct eniranca. A, vorles’ :
alae run underueath lho st plnttqr:m of:
the parguet,  fo the baleouy thoregistwo!
raudiators, sud fu tho gallery alloxg R
tha hear ascending frow . tbe audll )
and tlwt of the chmdouur lm’mg

Far veutllmlug, two shafts” Iumt i;oin the
root to tho Liascmonnt, snppiylng .olumo

shutting off of the ateam cools 1t:%By this
method air of any tempotature, Msd clways
{pire, mny ba providod, The: bouso 1
lamply supplled with gas lmrnera. all belng
lighted ln tbe nsual manner, wil.h-‘ tbe oxT]
ceptlen of the bordor: llghu-oa ‘the” atzze,
aud the chandelior,  which ara .Iighled by
myand of eloctricity. An electrlg;¢usrant.
1a produced by tho turning of & ¢craok and:
by paseing It through'a wire 1bocha.ndaller
barners are Ignlted, and the enmm h
.pansod to the border-lights by mem of the
i| gae plpe. Ina convenlent: Iormf on the,
{|stage are srranged A series of gn getiges,’
il They are placed 1o two rows and: A mark-
od to Indicata thelr purposa. Ouegopp!let‘
the chandsller, auother the honss; s third
the footlights, & fourth (he .bonek™ lghts,’
whilo four conpect the hofdar Ughts, snd;
auothor acts as a *‘cut-ofi" tor Alt the gae
connectlons, They ;re m 1
the atago carpenter, ;
L THE errTiNGa,
Tba chairs In tha pargnot and’ 'ba}con]
are manufactored of etalned cherry wood,
upholatered iu lsatherstte, with' iron sup<
“1pories  Their average wldth lm Lwenty |
|inchea, though some memnr«&l-?, and
some 10 19, The opm' eweon. aach :
chalr, .buck to bhuck, fa. 2 fey &lnchu&,
They are numbered  frow 'oup' upwardsy,
comm a-ing acthe fruns row an:the lett of.
tha parquut, nnd followlng, Back nud tueu
neross by sectlous, “Cha rst-fogifon: rony
fram 1 to 84; the eecoud lroth' Ty 2405
;und the Thlvd, froie 247 10 330, The par;‘
dguat ¢irclo heilns on lh luft g‘f»,:ﬁ'll ang:
fotlows-the front tlor nriund’ vob 380, thy
noxt ot golng frona :497 to 446."11‘3 ong

651 to 034, “In tho hs!t.ouy,
g commencss ul tha rearal LR
1lon end contluues coleedilyoly bmugﬁ

“—h&ﬁmr uthers  Tha ot 1y g™ allery

HARRINGTON-SMITH BLOCK (Opera House
Block) HABS No. NH-209 (Page 29)
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o By e
did slew: of tho ptage, and are sl,n;ﬁ;
draped; Iumhhed and carpeted, They are
8lsoof sl excelloot site; most of the}
} drmlog-ronmn nrealso carpeted,
STAOR AND QUENKKY. :
“The Atags, upou the perfect Leastruetion |
of which so mich depands, Is fn (hiuumam )
fquito a miodet. Roomy, alry, anud cany .,; f
access, 1t hiny gulned the guoa oplyoy, of .
Full .who huvo, 3qen and atudled 1, The
scenes; ten'ig' numsber, are provide) WIthi
appropriufe wy;gt, (LI lznlnx %X and
Jothers eightss, {
““The ecnod répresont a kllc}.en, modern \
ichbumbcr. Tapey’und modery £u0in, lands.
cape gardan, Vlllueo sirest, mouotsiy Dase, |
hvr(aon. prloon, court yard and dark wooq,
Thero ars “Beslden & set cottage, ttatues :
jvnees of flowers,’ balustrados, tree, gardop |
w..m, sud tbu ysual dr.-pe:lu sl bozdeg
Wlih the excaption of tha mountain pas
.are unnnmbered, The boxes afford aeplep. |
and”; horlxon, whlch are drop seoues |
thcy are wurked dn grooves. Thodrop cur’ -
i ,tepmenta & pajotingof -
nmo'a PALACH 1IN ‘CABTEAGY, 3

'Immedlxuly 1a the rear of tha drop cur. f
taln s thoe froat-drapery henring 8 likeness,
Tn oll: pf.the lmmortal bard, Shaksperg,
Openlog late the apace boetween the drop’.
and tha fuolliybts, are two doors, ane op !
tbe right being for tho use of tbeprompter
aud  the - olber . ou the left for the
convanlonce ‘of actors’ and Re(rosses
when -vealled ~ hefors - the ehirtatn,
Tho prompm, {thay whom there fs & noy
moro impon.am. person on ths etage dyo.

log a theatrlcal porformance, hag+a place
by the door, with- 2 sinud for bls books,

and pear by khn sra1he belle, one for sig- ¢
naliug the perfurmers to *‘atang ready,”
with & second stroks for ralslug the cor-{

g?iﬁ)rrnr el Americn

bétt comnrunleates to the man in the fy-r
gullery, who superiutends the movement
of the ropes,” The prompter’s duty is also }
&1 8lgual the occupants of the green room, ! i
etar dresslug rocm, aud the assiatant In'
tho flies,” by means of speaking tubes, ol
which thera aro thres, close by the bx"*
cord;, Tha stago is furuished with three)
treps, two slnglo and ona double. Tlhese -
ara worked by welghts, sud may Le rajsed
jorlowsred st %11, at any speed required.
$ The *‘opara l:oo«.l" is a0 arrangemeot on:,
the stage for shlebllng the presesce of o
tho prompter In operatic enteftginments, N
" PAINTING AND FRESCOINO. l

. The grouad work of the thaatre walls is:
$o tint that strikes thea eys asbeing Letween
an otaogs and R cinuanon. The fresce
work 1s done [a belzht colors, duslyned fur!
118 best effect for the praseace of gastight. !
Though not beliliant It Is tastafol, ol bars ¥
muniges pleely with tho furnishings and |
ather decoratlons of the houge, Ah-m‘
the proacentum arcl Is a'harp aud fiouresi
of -giffing, and on ofther  eid ure life-size
represcataiionsof (vagedy and terpschore
The domond pancled ceillngs are alto’
nyatly ornamoeuted,

_ harolfd fonndation of aebse sngd | utll

i m.enhted!y, our poepls lte largaly in~ g

Y'r... =T

tuin, sud the ‘other for lowarnug it They

“Uf, Wauning, and 1t1s owinzdrmtly tof

v vl ‘h'ﬂuﬂ

Tlm OPERA KOUSE
tConsludod from Noon Eﬁlt.ldn.

omunm. IMPIIRGaTON®, i ¥’

“a sum up tha wholo descr]pillm, asf
thoks upon tho stage, the pro:cemlum.
:ride rauge of parquet aud gullm‘y, tho
umphs snd delights of the: theatre ap-
<, 'The genlus of the artish, megical in

“ i effacts and brlitlang: in d!spn&y, has
“sormod It tuto a templa-et att?” The
; “hofthe painter and thq oklllibY the
] "lteet, and hullder havo ¥led -with ono
. thor,In exesllence, and n'omthel jom
4re have'sprung s perféot” i
".uty and comfort. To tho appisoiabive
i itor the pleasare 6l sittlog ta tho theatra |
' siste {is tho:unity of the whole affalr—

. ufeh Mossrs, Moad & Dowat have lsld
i rave- foganulty and detérmined wlil;|
.o skilitnlness of the srchltects flucs,
ha.rmony’ ol hls preportiops;, ahd; fin-f
yoin tho taste and exqalslte m;rkman. ‘
; ofs Senor Arrigoul's enmlu, tpon
) tho plmed .eya rem. Y ‘

mmn AND -rr.mnn.

-d to*ucsm. Jobn B, Smith:faad ‘Ed-f
N W. ‘Harrlngton for thie aplendtd y
‘otomusamont, for 1Y waa theif;ener !
2 that, Jihado 1t3 ersction’ poeslhlé‘ und ’

e tkqm Ite success Liay heen tohiev- !

1l bitldlog committee tas proved
"Ic'enc,v 1o m:my waygs ‘And joatifed f

i

eothey AT L

v.hat.soapablo, eot\rteon,s géntlotnan, A
st{nﬁ'i)owst. should 6t by aver:f
e SHO ‘b stood by the block i\e&rly g
(working bour since ths* ﬂrst br!ck
wid, aad darlng tha atill bonrh ot thel;
A4 hig form might have heen treqnently -
, like u falthfnl officsr ‘of. the'law, |
k 13 8.1 patrol of tha hutldlig.”, A mibme |
si Gno.of tha atanchest’¢ontrasting}
.2t In Yow Bugland, ha: hde izdmlnbly g
sported;Its repatation hy “placlag 1o’ ith’ ;
“iit ad*edifice, the mngnms)q_c -ané
-zlantlahilny of which: mak land?
izout A pear. In tho State.: M, Dowst.
mobeen fortunate in h;wﬁaga ‘toro~
a0l mch\ablhly and trnatwoﬂhmen i
naundey ‘M, Allen. He sy difectod ¢
viile - ith ke -best of - -{ndgment,. has;
naged'the workmen 1n s way thabhas f
11ed -hife employers thal’ best “eRoris, N
tin tnct has dona hils parz fon manner}
decllng npon hlmyel! the hlghest ‘oredit, 3
\mong thoza who have tlbdroﬂl* tac tha
58 of “tho bleck and’ Opm. ‘House, |
st hava bosn mora assllaous, than M,

« expetience and akill s 4 prestienl]

+hitect thet this ulommﬁnt to tlw dtcy 1 ;

Ty

mnleted, BTN

~iedoy of the direct:m ln maklng»the ; ,




“porn Tlonrgs— 30 .‘l' ,.*t ,
Arpebitoctedolin To Fannloge ' 0 B
ontrantar--Head & Dowsk, . . E
'+ vorsl tmnmm—-(‘tmnncqm Allan.

'uf)).J T, Stafford. Rrook ]n,}(.! 5

L raRgotia trimmiere K, E; Monaye Boston,

i the sub—contractors ndotarvl@‘g word f
t-en'ad malght Justly o sald, but , Wo havo}
~ tnaepaca at our commend’te’ givo 1, |
i \-.lh simply say that they' htve fulfilted
‘r obligatlons satlsfactorlly, -ahd. add
~ir aatads, together with - thb yiot Al
iwers who hate had anythiog®to do with
-« conttraction of thn Opeu Mbloek and

La-latant—{an gallary lrmnlng and ““’ oar-
vixravatlon—3. B, Bmornon

rouadation~Daolol W, Quiland A, K. ‘Bmﬁ,

'rorm Cotm tnmmm,s—-urm Cotia Qo L!om
5 ‘{;Iato and ztouud glux—-n. Bbcr‘bumo 8.0 ;
Gpom chalu nd balonny Iron mulngu—A IL

g:o:m huunsi‘and pmmh!ng-l'mo & n’oald
P £ [l)‘ug-—‘l‘ omos 4% Lang, J. B Baoholer.

& Lo, and MoKenoa of Boston,
Fraooo aeoomtlow—J. B, Henny & Bou, Oon-

ecouory and aat ﬁmp—-Sonot ¥, erlgoul,Naw
Upholstery in boxou«»n 0. Motso & Co.‘Bo!~
U};lm}atery of baloonlan and ralllnm—slnlu
anltcro of boxel lnd drosalng rooms—nom-

Cary%tlng Barton & Ca, and Joalaoldt
wnllo, oaton.~ EEN

B !U&OORTRLOTOEI! UXDBB ﬁKAD & DOWI‘I‘.

1 ek laying and plnstctlug-cato&mokc \
ﬁ( ¥

) 'I‘lnulnf—l* Heakl,

SGalvaniaedt oomices-(‘mhln; & Bon,Lo

= Fintlng—E. J, Willlama., .' W 5
- FalodDg--Win, B, Abvot

abénzn sash, mouidivgs and nur\umngu.
wdgo, .
“Tron work-<wA. H,Lows ST
,Cut, raplte—Georgo P\ Mwel'!. R

“7Thé cost of., thb Opers Bouse han be‘
about soo, 4

< i
[P

Gas tixturon nnd slactrlo lighting~R, Bonand'

. HARRINGTON-SMITH BLOCK (Opera House Block)

HABS No. NH~209

Cesad OHOICE OF SEATS.. ; v
Bb‘mng tha Cheloe pf Jeats for tho o‘penlng
nght at-tho Xow Upora !Ionu—'r p
Purohuabn and Pricos Pald, - e
“"The salo of cholce tickots for tha oponlng
algat-atthe aew Opera’ Honsoicrepted:
wido-sprend” interest list ovealng,’ ‘and
althongh thio &6, at G, I, Boshor & Co.’sl
auctleu~rooms wn3 not auummccd to enm-
mencatill half-past seven o'clock, tha par-
tlas inwrentcd Legan gatberlngg thore ‘be-
fore spven o'clock. -
room large dhgmma of the scpts o dres&
1elxelo, - -parquet “and balcony : worg ° -
panded; nunbllagpnrclmsera to ohtain: vu
extellont’ Jdea :of he eeate, I‘romptly at
tha Appoluted t.lnm, Mr. G. T Bosher “an*

genried - Col, Baoj C, Dem, “whe
plained that the.aents ‘wero. numbered.
axactly the reverse’ ‘of thosa in Swyth's

it Hatl, wlth ratorence to posilion} viz., laft

114 Jelt as ona'6otérs tho house, whoross: o
; Smytb’a Hall the positica §s takes from the

- alago. 1 Purthormore, Mr; Deaa statad:ihat

fona.of the oficofs or atobk-holders of the
Opera Houan hid rosorved any seots - for
thcmsolvel, and tho cutside publie*® “atood
'&n ovon chang for tho host acats, and the-
atockholdera held an evon chnace wltb ‘the
publie... Tho speaker also oxp!atned Ahat
after the firat nlght the achedule price <ol
tickots would ha twenty-fiva conts leas,end

box-officd At twe o'clock  this :tu\mooh.
Allauma bid tox oholes of soals would*
ln ndditien to tha'statod price of tIokols.
Mz Boehor then nunouneed the "boxes
toranle and rogelved ten - dollars as,tho
flest: D1d, .- Thia Was quiekly run up te, ﬂL
ollars, nt one dellar a bld, whon"lt
u;meuncod that  Cal
Doan was the purchinsor, and this gontte-
mag uleohe(\ the.lower we at box., - ‘Tha'
IToil, Goorgd: Byron Clisndler took the:
box opposito far the sum of fittosh doliars;:
and the thizxd Lox wassold to J udgn
clen D, Olongly for twelve dollars, .

{tho fizel Lid fot' n chiolco was onc dollar,

who rdcured first oholea for twe dcllars,
and selsctad 300 nnd 310 parquet.
Tha followlog is the swnwary, the ﬁrat
1figures reproseniing tho. number.of the
seat, aud thoss at the end of the llng, the
amount of b pmmlnm pald for, gach’
aag;,.— T . ' o

Qn tha walls of the i

Inbunced the budlness in haad and, p;a-":’

thal: tlckota would bo placed oo sals st tho}

Bonj, -Gl

L\\-
. Tho nals of soata roxt commencad,,nnd ]

wadaly Hou, Gaor;m Byroa Choadler,{

e,

,& E. Haniugs,

“(Feorgs B..Chandler, 810, 3~ 1.00)
‘Brank. P, Oarpentor, 49, 50, 51, o 100
YWililany. Corey, 40, 47, . U
Rufus. Pk, 4, 45, 1.00
Ckm. G Eumoas, 62, 83, 64, 60,66, ool
‘G A. Hasolton, ]93, 199, B 2
N A Robluson, 200, 201, RN 3
‘Didloy Roberts, 28, N iy
‘Frank Dowst, 87, 83, 833, 334, = 25
HI D. Lord, 835, 439, s
Lit r.mqum CIRCLE, 4
. ﬂeury ‘Cbandler, 883, 339, 340,811,  +
i 842, 1.00..
?',Iohu Kerwiu, $15, 516, 25}

] boxea, ‘which - vettod $42.

(Page 30)

’ﬁcgim cholce, IO’W‘(!I' wear, Col. ﬂenj 0’
an :

P fecond ohoice, Iuwﬂr cast, IIon. Oeorga
1 \yron. Chandler, 815,
2% ixlltd cho‘jzlzg' upper west, Jndgo anleu

‘Georga B. Chnndler, 800, 210, -
alwr 8. Xiliey, 807, 308,
Rarles I, TN, 205, 200,
Thomas T, Tllorpo. 130, 140, -
SEmuel. B, Curtls, 175, 170, - :
Hesd'& Dowat, 00, 70, S18, 310, 820,4 2
j’f sterpisa Smith, 336, 157, 158,

‘Arthife. E.-Clarke, 281, 282, 293, 2,00
an handler, 07 68, L 1.6
O, P Martly, 145,7160," ¢ 160,

bo% ’gg-;;.‘;:arrlnnmn 10y 162, 152 )

artes T Hill! 2077, - s
R }Iarrlnglon, 40 47, 48, - B
Ghorgs W. Dodgerlﬁd 190, 11,1
){[alter M. Parker, d i
b 'Olnugb. 17; 178, 1’1
A, Kean, 108,'1
G Conner, 1&:, 186, :
gmes L. Foate, 127, 128, - - ‘
. Parkar,’ ,ioo, 101, 102, 103, 104
95,190, 107,193 29 ,

03 .
George c. McQuﬁstlnn, 1’1’7. 1'78
Weswn & Hill, 170,.180, 181 182
(oo I 53,183 184,
‘Flean Dowst 18, 17, 78. 70,
Yobn C, Youug, 137,
FLH, Tadd, 105, 116, 117, 118
I{nrman I8, Srraw; 205, 200 20‘!,
biarlea’ Abmmn, 105, 160, -
dorge 10, Proscatt, 821, 623,
Ay AL cstqn, 142,348, - o
g{ugh ‘Wallace, 144, 145 v
L. Chandler;'28, 20, 40, 41,
D, Lord, 126, 12
$ IR H. Ohadhourue, 267. :
‘Cliarley Whitman, 187, 188,
L Willam R, Patten; 170, 171,
‘M. ‘Browa, 167, 103, 168, ..
‘Robevt, Smith, 129,180, .
{Fegrge B. Chsudler, 210, 280,
Lo, 'Bra.dloy,' 2By 292, . :
K. Slayton, 131, 4 .
ch, 208, 209,
T ‘ a.u,cow

‘tank . Dowst,. m, 212, 213, 214, K
63, 208,

U

"3 209, 210,
Qbarlos Wells, 203; 200
“B, Varney, mss,mo, 317, ats, ¢,
J.*‘rederlck C.:Dovr, 89, 40, 41, 43, 1
Foha- L. Novens, $31, 533, 1.00
Panlal Clark, 219, 20, 21 200, 223.

,~At niyo o'clock the sis was prompuyI
stom)el, ‘thers havlog heen sold 134 s«m«z\!
43 8, prominm of $103.23 astdo from tha
Twenty-six *
1a wero sold at $2 premlum. oleven at
75, two at $1.50; four at $1.25; forty-!

; @lght AL$L; slxty-tweat QO 6Q; and twenty-

{oelght at $0.9%
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ST _ : ~ HARRINGTON-SMITH BLOCK (Opera House Block)
~ EXHIBIT 6 , B ' HABS No. NH-209 (Page 35)
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